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72, 78, 85, 86, 86 n.10, 89–90, 
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Grito de la selva, El (film), 91
Guatemal, Marco, 199
Guatemala, 151, 153, 156
Guerrero, Andrés, 187, 195
Guna (people), 224, 227
Gunn Allen, Paula, 1–2, 6
Gutiérrez, Franklin, 90–1
Gwich’in (people), 224

H.H. Bennett Studio 
(photographers), 115–7, 118, 
119, 120

Habermas, Jürgen, 167, 181
Hale, Charles, 66, 146, 206, 208, 

209, 213
Halloween, 32
Hamera, Judith, 113, 126
Haudenosaunee (people), 31
Haussmann, Georges-Eugène, 40
haunting, 12, 14, 20, 97; in 

museums, 103–4, 106, 108–9
Hawker, Ronald, W., 238, 242
Heap of Birds, Edgar, 13
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208, 213, 217; Maya, 152, 157, 
161, 164–5; Mexican national, 
38–45, 49; Native American, 
114–15; performative, 11, 66, 
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Kiowa (people), 122–3
Kirshenblatt-Gimblett, Barbara, 119, 

137
Klahowya Villge (Vancouver), 12, 

235–50; dances at, 243–4; 
history of, 240–1; liminality of, 
249; name explained, 241



RECASTING COMMODITY AND SPECTACLE264

Knowles, Ric, 232
Kowii, Ariruma, 186, 194
Kreisberg, Jennifer, 231
Kriol (Belize), 151, 153, 157, 161, 

162
Kunuk, Mary (filmmaker), Anaana 

(Mother), 29
Kurhikaueri K’uinchekua see 
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Markasan jucha thakahuipa (film), 91
Marxism, 135–6
Maximilian, Emperor (of Mexico), 39
Maya, 10, 13, 14 n.8, 37, 47, 51, 
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Menchú, Rigoberta (Nobel Peace 
Laureate), 68–9

Méndez, Cecilia, 143
Mendoza, Zoila S., 132, 136, 137, 

137 n.3
Meng, Connie, 225
Mesa, President Carlos (Bolivia), 77
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97–108, 118, 118 n.6, 246
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Orozco, José Clemente, 50
Oruro Carnival (Bolivia), 7, 57–72; 

compared with Anata Andina 
parade, 64–5; coopted by cultural 
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initiatives, 81; distribution and 
audience of, 85–9; outcomes of, 
91–3; tensions within, 89–91; see 
also mediamakers

plays, Agokwe; Beyond Eden; Copper 
Thunderbird; Death of a Chief; 
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account of, 135–6; mediated by 
place, 12; and the museum, 95, 
106; public, 38, 39, 41–2, 45, 
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126, 132, 143; of Bolivian 
Indian, 70, 78; costumed, 7, 
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159, 233, 245–6, 249
Stratford Festival (Canada), 224
Sts’ailes (people), 242, 243–4
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