Fig. 1

Sebastiaan van Noyen (designer).

Architectural details, plan and introduction.

Etched by the Doetecum brothers (1558, Antwerp).
Paper and ink. Etchings and letterpress, approx. 38.7 x
200 cm. Mounted on linen 44 x 209.5 cm.

Royal Academy of Arts, London, inv. 12/1324.

Image obtained via the Royal Academy of Arts, London




Fig. 2

Sebastiaan van Noyen (designer).

Proscectvs exterioris lateris, a septentrione ad meridiem.
Etched by the Doetecum brothers (1558, Antwerp).
Paper and ink. Etchings, approx. 38.2 x 245 cm.
Mounted on linen 43.8 x 253.5 cm.

Royal Academy of Arts, London, inv. 12/1325.

Image obtained via the Royal Academy of Arts, London




Fig. 3

Sebastiaan van Noyen (designer).

Vera mensvra pedis Xl digitorvm qvo Sebastianvs
ad Oya totv opvs dimensvs est.

Etched by the Doetecum brothers (1558, Antwerp).
Paper and ink. Etchings, approx. 38 x 243 cm.
Mounted on linen 44.3 x 251.5 cm.

Royal Academy of Arts, London, inv. 12/1326.
Image obtained via the Royal Academy of Arts,
London




Fig. 4

Sebastiaan van Noyen (designer).

Prospectvs intrantibvs orientem versvs.

Etched by the Doetecum brothers (1558,
Antwerp). Paper and ink. Etchings, approx. 38.7 x
346 cm. Mounted on linen 44.4 x 353 cm.

Royal Academy of Arts, London, inv. 12/1327.
Image obtained via the Royal Academy of Arts,
London
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Fig. 5

Sebastiaan van Noyen (designer).

Latvs interivs per medias thermas, a meridie vsqve
in septentrionem.

Etched by the Doetecum brothers (1558, Antwerp).
Paper and ink. Etchings, approx. 38.7 x 299 cm.
Mounted on linen 44.2 x 308 cm.

Royal Academy of Arts, London, inv. 12/1328.
Image obtained via the Royal Academy of Arts,
London




Fig. 6

Sebastiaan van Noyen (designer).

Prospectvs interioris lateris, per medias thermas
ab oriente vsqve ad occidemtem.

Etched by the Doetecum brothers (1558,
Antwerp). Paper and ink. Etchings, approx. 38.2
x 300.5 cm. Mounted on linen 44.3 x 310 cm.
Royal Academy of Arts, London, inv. 12/1329.
Image obtained via the Royal Academy of Arts,
London
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Fig. 8

Sebastiaan van Noyen (designer).

Thermae Diocletiani.

Etched by the Doetecum brothers (1558,
Antwerp).

Royal Institute of British Architects, London,
inv. 2326 (not complete)

Image by author
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Fig. 10

Clockwise from top left: Former Planetarium (now part of the Museo
Nazionale Romano), Via Guiseppe Romita; Sant’Isidoro alle Terme, Via
Parigi; San Bernardo alle Terme, Piazza S. Bernardo; Eastern room in
perimiter wall, Via del Viminale; Apse in perimeter wall, grounds of the
Museo Nazionale Romano

Images by author




T S s e

fPalSDi-1omi3 o

Pl 6migs,
[

Fig. 11
Left: Detail of ‘C’ in Architectural details, plan and
introduction. (fig.1)

Right: Capitals in the Museo Nazionale Romano
Images by author
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Fig. 12

Clockwise from top right:

Detail from far right balneum in Prospectvs intrantibvs orientem versvs. (fig. 4). Image by
author.

Detail from underneath niches in the left protruding wing, in Prospectvs intrantibvs
orientem versvs. (fig. 4) Image by author.

Fragment of entablature in the Museo Nazionale Romano. Image by author.

Detail of ‘G’ in Architectural details, plan and introduction. (fig.1)

Fragment of entablature in the Museo Nazionale Romano. Image by author.
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Fig. 13

Clockwise from top right:

Detail from far right balneum in Prospectvs intrantibvs orientem
versvs. (fig. 4). Image by author.

Detail from the left balneum in Prospectvs intrantibvs orientem
versvs. (fig. 4). Image by author.

Granite Basin in the Museo Nazionale Romano. Image from:
http://www.squinchpix.com/PHP_1.php?imgnum=10&setidx=2659
28 (accessed 29-09-2015).

Fountain made out of basin from the baths of Caracalla, Piazza
Farnese, Rome

Image from:
https://studioarchihouse.wordpress.com/2014/12/08/le-fontane-
di-piazza-farnese/ (accessed 29-09-2015).
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NIHIL DIFFICILIVS QVAM
BENE IMPERARE .

Polt. X1X. annos Imperio ceffit, muliosq; tegno prafecit
LXXHI xfatis amno feipfum interfecir.

Hubert Goltzius
Coin of Emperor Diocletian.
From: Icones imperatorum

Detail of
Sebastiaan van Noyen (designer).

Coin of Emperor Diocletian. Romanorum : ex priscis . L )
. . . . Prospectvs interioris lateris, per
Copper alloy, 305-307. British numismatibus ad vivum . .
. . . medias thermas ab oriente vsqve ad
Museum, B.45 delineatae, & brevi narratione occidemtem
Image from: British Museum historicd, (Antwerp, 1557), p.

image service. 117. Image by author
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Fig. 16

Plan of a Roman Bathing
Complex (Baths of
Diocletian?)

Image from: Leon Battista
Alberti, De Architectura Libri
Decem, Book 8 (1550)
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Fig. 19

Left:

Andrea Palladio,

Plan of the Baths of Diocletian.
Pen and iron gall ink over incised
and construction lines, grey beige
wash, on paper.

RIBA, London, inv. SB134/V/1

Right:

Andrea Palladio,

Plan of the Baths of Diocletian.
Engraved by Antonio Mugnon.
Paper and ink. From Ottavio
Bertotti Scamozzi, Le terme dei
romani designate da Andrea
Palladio (Vincenza, 1797), Tav.
XIX




Fig. 20

Andrea Palladio. Elevations of the baths of Diocletian.

Pen and two iron gall inks over incised construction lines, dark and pale brown wash, on paper.
RIBA, London, inv. SC211/V/2
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LATVS INTERIVS PER MEDIAS THERMAS, A MERIDIE VSQUVE IN SEPTENTRIONEM
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Top: Deatail of Sebastiaan van Noyen (designer). Latvs interivs per medias thermas, a meridie vsqve in septentrionem. (Fig. 5)

Fig. 21
Bottom: Andrea Palladio. Section of the main bathing complex. RIBA, London, inv. SC211/V/2



Fig. 22

Top: Details of
Prospectvs interioris
lateris, per medias
thermas ad oriente
vsqve ad
occidentem (fig. 6)

Bottom left: details
of Andrea Palladio,
Preliminary section
of the baths of
Diocletian. Pen and
two iron gall inks
over chalk
construction lines,
on paper.

RIBA, London, inv.
SC211/V/4
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Fig. 24 Vincenzo Scamozzi (designer)
Chorographia omnivm partivm thermarvm Dioclitiani
Engraved by Mario Cartaro (1580) Paper and ink, 458x706 mm.
Source image: http://www.riha-journal.org/articles/2012/galleries-2012/images-davis-riha-journal-0059/abb6 (accessed 28-09-2015)



